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Linguist Bernard Bloch conducted research on the Japanese language in the United States during the Pacific War
and published Spoken Japanese (1945), a Japanese language textbook for American military personnel to learn
the spoken Japanese language. In this textbook, Japanese was written in Romaji, and accents were placed on all
words and example sentences. During this period, although research on colloquial accents was gradually starting
by Japanese linguists in Japan, few attempts had been made to explain accents from the perspective of Japanese
language education. In this paper I evaluate in detail how Bloch explains the Japanese accent to beginner learners

of Japanese.

F—7—F: Bernard Bloch, Spoken Japanese, ¥IBMBAFEFEE, 7/t 4B, BAFEHER

1. [XC®IC

EE%% Bernard Bloch [(FEEHD 7 A Y A THAEHEZTL. 7AVAOEANOEELESTS=H0H
KEEHEIE Spoken Japanese (LT, SJ EBEER) % 1945 FIZE L=, 7AYNBESEFERRT IEELE
D—ATHY., £-FFFEETH 1= Bloch 2, BREDT VY FARIZIIHED L EB TR oG- &F
fE (2023) THRIzEBYTHD. LHALT7I Y FAEOHAICITEE LT- Bloch THof=A "', SUDHT
FAARBEEEICATTRIBICT VLY FEHBALTWS, Ffz S TRY LIFSATWLSE. FIXICEETT
U EHFIFENTLS, SU LIBTOBARBHBETT VLY MIERNR N BB DI(E. Yamagiwa (1942)

onn



ZBRLTIE, FEAERYEELAEL, FOEKICHELT SJ [FERBICHEWGHEMETH - -EEZA LS. A
DEMIE. Bloch NEEEHIZRITTIT 272 FOFHBAZHELKER L., BABHELIZEITS Bloch d7
DL MEBOEREHOMNITEHILIZH D,

2. 0 HIAFEOBERENATOT V€2 MRKRME

BAEATIEHED [(REEXHL] £, EESEONEEPRLE LEMESRZFEICI > TIHAT
Etfz. TDEOLBEE. BAESLEALLLIEBFFENORMEZRTL. 772 FOHMRIEIR DA LA,
ELEEOMRBIESEEICHABALEIBENT V-, LABED NMEEFEICHETI ARREINEOE
1895 FDC L1248, BEFE FEEEENLRAITH—ShTLE, FLEXEOH—FTICEY LOKMALE
fZofe COBHLYDHEFEITDONT, #HFRE - BRTE TBEERE 7V 2 Ml ISERO &S HEEAR S
nd,

-1
ST MEEEE] FPCNEFEETITHE—ShTHREIZHWET, —H [BELEE] OARFESTHEIN,, —1=
UChEBEEFLESAICE, BONMFEAHY .. HOEREHY . HOERMEHRY EVSLS12, HANIEER
VEUVDBEZTZLT, PLIBEFYNLBVEVSIERTHS. BEDHEBLVSDE, BLICTHOEEEL, 7
DU IDEEETHDS. (PH) FHORYBRKBERILFLTONTHSTEL, 7O Y FOMEICE
DT, SETRERESATREADE N H S,
(R - iR 1937, p. 8)

EREFMHRINLDT I Y MR E L TIHEAR BN EEETT 1917 F£IZ TEEOT7I/EV R 2ELTH
Y. ZTOHRLAANBXEREL TS, TOHR., BEFERE. REDE., £H—RB. FRFHGEEVRBEEHREK
L7ty FRENBRAICE > TV S T=,

FEBRERAZEOBANSF=ZERBMBLT7 I/ MR EITo TS, BH (2014, p. 252) (X, =EH [RERE
D7Vt MZELT 1924 (KE 13) EASHEH - BAE - "ABOTHASEHFDICAEEZECH->TH—F
[CER&E LTz, h— FOKREUT 1930 F (BBFN5) FORRATAEHF 2,000 RITELI-EDZETHSH] . 1934 (BF
M9 FITHRELEEBRARENEOMERAEZERICE. YL SEIOAEAETREELLTREL TV &
MARTIND, IEE (2014, p. 251) kB & T=BFERZRAE (1938) 7o bRF #HiEEl 070 ¢
VrRERELETHY . BABERSE (1943) [BARET7V/ Y bR OBREEET) HoEWV 5, =%
FZofth, ERFROEZEOHBEDEXIZT VY FERTL., BB ZEMT- [RRBRT VY MERR] =
1943 F(ZE L TV,

F-IOE, RRNEZEFER REORRNEZERS) OBFFERETHE, FEMCL>TERAIOYS
LEFSLTIV Y FRAENTOA TV, RRMEBREOV T THA Mkd L, FEMEIOY FVOKRET
FEEFEDDaniel Jones DIFEEZHEL TV -LWS, EREFZLOT V> FARDARE Chiba (1935) (<
R32EMNTED,

3. 0 HiCHIHEDBARFLBICRITET7T VY N EFEHE

S LIFIDBAFEHHETT VY MIERARONDLDEFIFLAERLT- 5L, PIEXYELREDE
FAOBRBAZERLE-ZRENSC, I CEEZAMELTEMTVEVI EAREATHS 5. cIET



Baba (1873) . Chamber lain(1888) . Tatsumi (1936). Suski (1942). Henderson(1943). Naganuma (1950) % & #%£3&
DHEDFTIY LIFTERLLA., WFHOHBEICET7T VY FOBRBIERONT . FLELHXIZZIE
TSR TULELY, 272 Yamagiwa (1942) 72 (FIFEBIC 7V > FEMFALTLNT,  ‘Word tone’ &EWSIEETTY
U FEHRBALTLS, LI, Yamagiva OFRBAZEZBNT 5, Yamagiva IS EBREOT7 IV MEIE - F -
BDO3EBOEYFHAHEILEES, TLTEBIEBTI/ LY FTHHDICH LT, BREESET IV LT
HHIELEHERALER. TV FOFRIBEEICMMN TS,

@-1
The normal ear catches three well-defined degrees of pitch -low, mid, and high- when words are
pronounced by themselves. It is this pitch accent which usually distinguishes a word from another
word that is spelled similarly. If two words of the same combination of consonants and vowels possess
identical pitch patterns, they can be distinguished only in terms of the context in which they appear
or in terms of the Chinese characters used in writing them.
(Yamagiwa, 1942, p. 5)

(HEER) EATHMBARBEHMTRBINSLE, TEDOETIHE. . E0IBRBOEYFERADIENTES,
RL&ESIBONDENNDETHEINEINET I ME-TREEND, L LEALFZFEBZTOEAS
HED2EARL7 VY FEBLTLMH. ZOEBVMNIXARFEILEFICE>TRAEN S,
BOTWAWALET7IEY FRIEBNLTVS,

(3-2)

a. The following words have high pitch on the first syllable and low on the second and succeeding
syllables: /ma, the present, now

b. Most interrogative pronouns have high pitch on the first syllable: Dire desu ka? Which is it?
Néni desu ka? What is it?

c. The following words have low pitch on the first syllable and high pitch on the second and
following syllables: hang, flower

d. The following words have low pitch on the first syllable and medial pitch on the second and
succeeding syllables. In these cases there is no marking for pitch. It is to be assumed that the first
syllable is pronounced at low pitch. The pitch is raised on the second and succeeding syllables, but
not so much as in ¢ above. (The interval between low and medial pitch is sometimes indistinguishable
in that a low pitch tends to become accommodated to a higher pitch that immediately follows.): Aana
nose

(Yamagiwa, 1942, pp. 5-7)

(HiER) a LTOFEF1HEAEL<. 2HBUBRMNMEN. #l: §

b. BEFINLZ KL 1HENFL, Hl: ENTIM, fAITTH

c. UTOEKX 1 HEMELS, 2HHBELUREESL. fl: 18

d UTOFEFTHEMNMES. 2HHBUREHREYFTHS, COHEE. 7O/ EY bI—JE[ TRV, KD
RIFENEEEENS, 2 HELEEENSA., ¢ FERFENSAL, BIZEEYF L E Y FORIZRBIAD
MEL, BELGLEVEYFAT CRICESCEVWE Y FICIERT RN’ H LN L THD, il : &



CZETGEmarBRXTIEU ~ (BEER) [ chiBRXT7VEV N (BEE)  dAFHRKXT7IEVH
THb, Yamagiwa ISITERXT /> b (BEE) (] OAPERXT I+ TR &Y EAYALKRE
WERLONT1=O, T/ FEIBRBEICHT-&ES5THD. BH. CCTRINSZRANTH-HIZ, #5
[CBIRAZMITTHBEEE VLS RBIXR 5Ly, Yamagiva DEHBAIEEICHE L, @3 ET7H > FOREAIT
HY. CHEFRBARXTV L+ (FEE) OFATHS,

(3-3)
If a word begins with a syllable at low pitch, the second is medial or high. If a word begins with
a syllable at high pitch, the second and succeeding syllables are low.
(Yamagiwa, 1942, p. 7)

(B 1 HEMETNE, 2 HERPELEFBEEYFTHS, 1HENBTLIE, 2 HELURIEEYFTH
60

(3-4)

In the foregoing examples, the pitch of the second syllable, whether high or low, persists throughout
a polysyllabic word. In other cases, a high pitch on the second and following syllables is followed
by a drop to lower pitch at a later syllable

a. Words in which a high second syllable is followed by a drop on the third syllable: naténe,
mustard seed

b. Words in which high second and third syllables are followed by a drop on the fourth syllable:
otokonoko, boy child

c. Words in which high second, third, and fourth syllables are followed by a drop on the fifth
syllable: komdmonoya, a novelty shop; a fancy goods store

(Yamagiwa, 1942, pp. 7-8)

(R SCFETE 2 HELFEVLNMEVLNICEHLST. 2 HEDOEIMNEBEOREEFTHIEBETH >z, Iz, &
WEYFD2HEDE. BSATHA- T, BLEYFOHEIELIHFEEEH D,

a. 2EMNEL. 3HEN TN > TEL 5 DEE, il : Fi&E

b. 2388, 3WEHIEL . 4 HENTH>TIEL 4B, 6§l : BOF

c. 2188, 3B, 4HBELEL. AN TH>TEL L SHEE. Fl : DEME

RICTHEOT V2L MIDWT, BEALLTI LY FEMETHIERFHL VA, XPIZHEADLETIE
VY, 2EBEOT VLU FAHE I LEEHBLTLD,

(3-5)

A monosyl labic word is pronounced either at high pitch or at low pitch. When such words are pronounced
by themselves, the distinctive pitch is difficult perceive. But when such words are heard in sentences
the contrasts afforded by the adjacent syllables tell us what degree of pitch has been used.

a. The following monosyllabic words are pronounced at high pitch: A7, fire



b. The following monosyllabic words are pronounced at low pitch: A/, sun

(Yamagiwa, 1942, p. 8)

HER) 1 HELBVEYFMEVWE Y FTHEE SIS, TAODEFEMTREZT SIS EFHMLE Y FEL
RIHCERFELL, LALXOPTHEL & BHET HHNEDE S BE Y FAEOLA TSN, TDESDIE
EZHAT{NSD,

a. LTOTHEFIEWEYFTHRESNDS, 6l K

b. LUTD 1 HERENE Y FTREENS, §l: B

@B-5 D a [ETERAXESET b. EFRAXDIETH D, 1 HELIXFTHEAZEDOHELT TH/KITHEITS)

K[OKICHEITR) T2 I1T5/F2ETDHI #EIFTW5,

Yamagiwa 1&&\&IZ. REODTRHEVEYFELEVE Y FOENMER YR YT BT ENHDILEH
FLDOD, —5B—EB. T/ FOBEN SRR ENBERL LR TINS, LIEA Yamagiwa (1942) OB
B7IEVEDRBTHD, EELFARZRBY. CHABERELFOBRAN LR T, RDICEEHICAITTITDH
hE=7oE2 FOHBETH S,

HEELT, Yamagiwa X2 D%, 72t ERLE Word Tone DERBADRMADHT, 1 > FR—a VD
WTHMNATWNS, 412 =2 aVIZIE TR, FiI. ERO3INE2—hHd L. TRPLREEIXOREZD
HOFEFTTELDEVDS ., RELILE--ARERADOHHEEHL TV S, £5 LEHRAKRVMBAEEE
FBITKERRGFERTHY . EEBEICLAXREICLHEB LT Yanagiva LS5 TIROKRIELLEA &S,

Bloch (1950, p.86) & Yamagiwa (1942) #&tAZC L ZBHEE L. REDHAE THRICILH>F=EFEEL L TE Yamagiwa
(1942) & (¥ TS, LA L Bloch NENFZRALDIESIRHEURIEZ 21=0H E S DIEEMTIEALY,

4. Bernard Bloch D AXREBEEFICRITL-7I Y FE

Bloch (& SJ M&ER®D Pronunciation Practice THAREDAE. FEINTIOEE. 7/ 41U FX
—Yay, BEOEFLETERICESERFMRBAZEEEICAITTIT o=, ELROT V2 FOGHRBAR,
LUTOLSICHOBZRANGIRE S, REFEENRLLEELHAEORHBREDE NN, Kias#EKEAREL
TN SN TOTREEBREL,

4-1)

The accented syllable of a word or phrase is more prominent than the syllables around it. In English
it is LOUDER than the rest; in Japanese it is no louder, but is spoken in a HIGHER PITCH. In English
the difference in loudness between accented and unaccented syllables is considerable. The accented
syllables stand out |ike peaks; in talking, we jump from peak to peak, and slur over the syllables in
between. In Japanese, all syllables are pronounced with about equal force. They run along evenly and
smoothly, with no peaks of loudness and no slurring. The only thing that makes an accented syllable
different from the rest is the slightly higher pitch of the voice. An English sentence is like an
artillery barrage; a Japanese sentence is |ike machine-gun fire

(Bloch & Jorden, 1945, p. 123)



(HER) BLAOT VL FOHBHEE, DAL YBRI>TINS, EETIET7 /Y MAKMKLVEEI R
%, BRBEOT7 V7Y MEEGRLEHL. BVEYFTRESNDS, EETETI/EV MEETIEY LDV
BEDBDBRIDEVIALNATH D, 772 MAKEAD L SITEHELTWT, FIHICIETEANSTEAIC
CrUTLTITE. TOROBEIETFHBICRETIND, BRETEETOHIERILRSITHREINDS, ThLIE
BENDBOMNIRNTITE, BIOTEROFBEES LG, 772 MAKMOIEE ESH—D R, FHD
LEWEYFTHAZLEEITTHD. BEDOXIKREOBMEDNDLSTHY . BREBOXIIHEHD LS TH S,

#HUWTBloch (FBAXREBET7 VY FOEWVWEYFERVWEYFEFRIHZ TS,

(4-2)

On the average, an accented syllable in Japanese is about two musical tones higher than a following
unaccented syllable. (This is the interval between the first two notes of the song “Good Night
Ladies” .)

(Bloch & Jorden, 1945, p. 123)

(M) FHLTHAETIE., 792V FOHSEHIE. BEREOT7I/ 2 FOBNWERHELVH 2 TS, (2
ik “Good Night Ladies” ®[gud] &[nait]lDiEf-Y TH53, )

“Good Night Ladies” (7 A HDEFZRK Edwin Pearce Christy AMEBI L7+ —2 V2 J T, 1867 EIZH
KInt-, FHF FRAT, RO 2 DOBFMIE (2] & TV] THB, Bloch SIFBWVEYFA 1] [ &L
EvFN Ty EERCLTIEDEICHCAES>THD, REBFHFICIKARENAZOLSICHIZATVSS
LIIRERBELERTH D,

RIZ Bloch IFBAXRBEZFETALTT IRV FEEZ TN ZENLMDICKUMFERNTLVS, Bloch LIBED
BAEHE TIE. Mizutani (1977) ZRHE, BIHRITBVTIET /€Y MEAEREIATLEWVWEEDHLES
ERLEVRRIZHD, BABRZEELER. 7O/ EE 121 DTEIZEZ &5 & LTULVELY, Bloch ®%F
EFEFEEDT. 2] & TRV ET7I79EV &> TOHRRISNDEDT, LY—BELESEEZEET
Z2LETO77E FOXUESEBRALEDOME LiZWLAS, Bloch DA v t—CZBEDHARELEIHET D
FHELTERITZFIED=W,

(4-3)

The presence or lack of an accent, and position of the accent when there is one, are just as much
a part of the word as the vowels and consonants, and should be learned in the same way for every word
you meet. For instance, it is not enough to know that haru ‘spring’ and natd ‘summer’ have different
consonants. Unless you remember that they are accented differently, you have learned only a piece of
each word

Some words in Japanese are distinguished from other words by the accent alone: atui means ‘hot’ ,but
atui, with no accent, means ‘thick’ (as a coat or a book)’ . Such pairs are not very common, to be
sure; but even if the presence or lack of an accent does not serve to distinguish one word from
another, it is still part of the word

A misplaced or omitted accent will not make your speech as hard to follow as a wrong vowel or

consonant. But if you simply disregard accents— if you leave them out where they belong, or put them



in where they don’ t belong, or place them on the wrong syllables— your hearer may have some trouble
in understanding you and will certainly be disturbed by the queerness of your speech.
(Bloch & Jorden, 1945, pp. 123-124)

(HER) FOEVLOFEE. 70D MHABERET I FOMER. BEOFEELERLCESICHEED—
THY. HLOEICHE =6, EDBICHLTIRALESICEATOMGHAELE GG, FIZEEEER

(BERRLCED) FEMNES, LOLTIVEUMLES CEERABVRYIEE, BO—HEFALITBERN,
BARBIZET V7Y MEFIESENH D, BOEEVWIT I Y FMFAERL D, £5 LEATIRRLTEL
FHEON, TOEY FOFEDEVAZEZRNT I ELERATENETNEE LR, 7O FLFELED

—BTHD, 7OV EMBoRLESHITENY, HRRLEZYLEZELTH, FEOLBEZMEALER
ERBFAEMYITKCREBELEL. LALTIEY FEER, DEVT VY FEXREHOIRESEH TRGRLE
CHIZEVWEY L, MEFFERFITIONELLLGDHL., DEF-OELGRECERT S5,

#HULTBloch (FFHRAX TV FEBBAXT V2 FOEBEOHIBIAEIZER LTS, Yamagiwa (£ 13858
DBEDNH. XTTHREINDIEBEZELOE Y FOEWSHMN D LBRTU A Bloch £ 1 $HEBIZEEEDS
T2HULDBICEVWTIFRAT VY FEREBRRXT VY FORBRICER LTz, #HE (2023) THARf&
Y. Bloch D#MEBADT V> FRARTIE. @EDERMNFEEICZCR oA, S EFHETIEBICELTIEE
DEVWHELICHLNIE T2 ENSHDZ B,

(4-4)

When an accent falls on the last syllable of a word and there happens to be no other word after it
in the same phrase, the accent is usually inaudible, since there is no chance for the drop in pitch
that identifies the accented syllable. For this reason, a word with accent on the last syllable, when
pronounced by itself, sounds just |ike a word without any accent. To test whether such a word has an
accent or not, all you have to do is put a particle or some other word after it. If there is an accent
on the last syllable of the word, you will hear a drop in pitch from that syllable to the following
particle; if there is no accent, the last syllable of the word and the particle will be spoken on the

same pitch.
(Bloch & Jorden, 1945, p. 124)

(B R) BORBRDOWUTT VLY MHATHAB I EDL. RISELSENBWNEES, 712 MATHREF v VAN
BW=e, BB, 7OV MAECAG<GSH, COBBICL->T, EABMTESTSND L. REROBIZTY
T RNHIEBELT IRV MGVEERLESICEHIA S, 7Y FAHEINGELDEEIDL-HIZ, B
FFERIIMMDELEZTOEOERICEVNTHS, REDKRIZT IV M HDEE. RIUGEHRADE vy FHATH S,
TR GHAE, RROBVERDEFRIFRALEYFTHEEEN D,

Bloch D& SICEDXITHORBDBVWALTIERRT VU FEREREXT VY FESRORFNTES
EERARTf=, THl Yamagiva(1942) ICIZR SNEN -3 DTH D, ThIZEEELT, BT IBHAICE-
T77tY FOBENAREDLZ LD, BREZETIAENEHLENMMFZICCWI EIZETERLTWS,

(4-5)



Certain nouns lose their accent before the particle no. Compare Nihon with Nihon no hine, or matf
with mati no kooba. The particle kéra, made, kéredomo have an accent, but this appears only when the
preceding word has no accent of its own: Beikoku made, but Nihon made.

(Bloch & Jorden, 1945, pp. 126-127)

(HER) HHBFIIEIE (D1 ORITT VY FE%kS, TEAR] & TEROM] . THT] & THTOIE %k
RTCHED. FHEA M5l TEFTI THhEL] E7IEV FEFESTVSD, 7I Y MAGRVEEICER
LEBBICEGT7 722 bR S, 2FY REFXT] TBAXETI TIE RREFTI OFKEFT7IEY Y
BHhd,

RIZ, Bloch FEHAE7 7Y FORAZRRTWNSE, COZEFGI. GAHTSAHLEESY
Yamagiwa (1942) THER 5N TS,

(4-6)

WITHIN A WORD, ALL SYLLABLES THAT COME BEFORE THE ACCENT, EXPECT THE FIRST, ARE SPOKEN ON THE SAME
HIGH TONE AS THE ACCENTED SYLLABLE ITSELF. As a result of this, when the accent falls on the third or
any later syllable of a word, the high pitch begins with the second syllable and lasts without
interruption through the accented syllable. If the accent is on the 3rd syllable, the 2nd and 3rd are
both high; if it is on the 4th, then the 2nd, 3rd, and 4th are high. The FIRST syllable in such a
word, and all the syllables AFTER the accent, are low.

(Bloch & Jorden, 1945, p. 125)

(HER) BOH T, RUDEEBRWVT, 772 FORICEZILTOHIE. 77E2 rOHZHERLEVE Y
FTCRESINDS, TORRE. 77V EAIHEBFLEETNIYERDATTNDE. BLEYFIL2HEN A
FYU. FEGECTIEL FOBHBEETHL, 2EVT7IV LV A3 BBIZHZIHES. 2B L 3HEMNELE
YFITHDB, TOED A 4EBIZHDES, 2188, JAE. 4HENEVE Y FICHS, RYUDEE. 7O E
VLY EOHITEWE Y FIZH S,

Bloch IZC D7t FORANZRIZEIAT A LSRRI LIzE ZANKEERGEKEN, CORIZAARETY
U FEREMICRLTVT, FEEICESTEEITOLAYDPTVEDTH>=1255,

-

The following table will help you to visualize this principle. In the table, the letter o is used
to represent a syllable -any syllable. A small o stands for a syllable spoken on a low pitch; a
capital 0 stands for a syllable spoken on a high pitch; a capital 0 with an accent mark over it (0)
stands for the accented syllable of a word. Thus, the formula 000oo stands for any five-syllable word
with an accent on the third syllable (for instance arimasita)

(Bloch & Jorden, 1945, p. 125)

(B ROBFCORAMZEZRELLE-BDTHS, RITXF o [FHERTHDELTEDLNTLNS, IMNXF 0
FEVWEYF, KXFORFBVWEYFTREREEND, 7O/ bOHHMIET0 ERLTHSD, fiE>T. 00000 (F

S5HDFET. SWMBIZT VLV MHHEERLTLS, BIZFE THYELEL)



NUMBER OF

SvyLrLaBLes: 1 2 3 4 5 6
No accent. .... 0 00 000 0000 00000  0O0000
Accent on 1st.. O Oo Ooco 0Oooo Ooooo Oooooo
Accenton2nd.... o0 000 0000 00c0o 000000
Accenton3rd........ 000 0000 00000 000000
Accenton4th............. 0000 00000 000000
AccentonSth. . ...covuevnuneeenns 00000 000000
ACCENLOR BTN st s S s e S AT S R 000000

X 1. Bloch DBAXRZEDOT7Y > F#RA| (Bloch & Jorden, 1945, p. 126)

&#ZIZ Bloch (X, BAFEDT V2 MIEXMIZIIZNENDEFEEERNFE>TLDH LD, BITXHTT Y
U bEEKLRY, HZT VRV L ERIBENHAHEVSIERHELTVS I LFREEKRN, 7OV +E
KOBEDHELT TET] ITTI EVWSBFENREZDHEESLHEEET. ThTIHIXERRL TS,

(4-8)

Some other words, however, lose their accent under certain conditions in the sentence. The most
important of these are verbs ending in -masu, and the copula désu. When a verb |ike arimasu stands at
the end of a sentence, the final u is normally not pronounced, and no syllable heard after the accent
As already mentioned, an accent is audible only if there is a following syllable to furnish a contrast.
Compare the following sentences: (a)l’ ve got book. Hon ga arimasu. (b)Have you got a book? Hén ga
arimasu ka? (c)I’ ve got a book, but no magazine. Hon wa arimasu ga, zassi wa arimasén. The form
arimasu in sentence (a) has no accent. Arimasu in sentence (b) keeps its accent because the following
particle ka provides a contrasting low-pitched syllable. Arimasu in sentence (c) keeps its accent
because here the final u of this word is fully pronounced

(Bloch & Jorden, 1945, p. 126)

(HER) XDHTEHIRRETTT VY FERIENHD, TOIERLRFLOF FT ] TRHOLIFFLE
RO TTY) THS. HYFET) O LHANXDHERICKD LEE, HZRED U FBERTSINLBLDT,
Tty D&k, HNECALN, BRICHEARESS, 7OEY FMEERET H2ANRMLEESZHEEDAFE X
Do RONELURTHES, @ANHYFST D) ADNHYFTA (o) KITHYFTA, #EEHYFHA. (a)
D IHYET] BT bERFEGN. O) F&REERE () MEWEY FOREORLEELETOT, 7
Ity MRS, O REQUNE2ETYRTSNLEH, 7Y MMRN S,

o, XRTHEIZTV D bER/HHEELT, BRHA. BIFE T . BEABEEF TS,

(4-9)

Less commonly, a word that has no accent of its own gets one in combination with certain other
words. The pre-nouns kono, sono, ano usually have no accent; but before the noun hito, they often
acquire one: andé hito, etc.The particle no acquires an accent in the combination watakusi né desu.
Before certain particles, verb forms that are normally without accent get an accent on the last
syllable: itte ‘going’ , but itté kara ‘after going’ .In the spelling of the Basic Sentences, accents

are marked only if they are present in the particular combination shown. Don’ t be disturbed if you



see the same word spelled sometimes with an accent, sometimes without one; the explanation is that
the word is pronounced in both ways, depending on the combination in which it appears.
(Bloch & Jorden, 1945, p. 127)

(BER) ZARITHLFELD, OB EHET S ET, FRIITIED FEELIEENH D, BTREAD 1C

D) TR THD| FBETV €Y FEFEGL, LHLARA TA] OFEITETI Y bABRNS, F-BIF
(D) X TRADTYT I OEIBGEE, 7O EY b efD, HHBMADET, BETV 2 FEFLEVESFEARA
TORVEEROIELHD. HToThbl X TTY 127012 b E#HITHS. COBRETIE, XHOK
RETTOEY MAHAEEICOHAESEMTTLS, RLETHIDIZ, HAFKET I Y bAHY . HHEF
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